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Blue Euphoria, 2019
Gro Sarauw 
Digital UV print on Silk Georgette, LEDs, Arduino Uno, wooden frame, electrical wiring (diptych). Each panel: 80 x 111,5 cm, installed: 80 x 227 cm
3KRWR��.HYLQ�0DOFROP��&RXUWHV\�RI�WKH�DUWLVW�DQG�6XUGH]�$S6��'.��5HDG�DERXW�WKH�ZRUN�DW!�ZZZ�JURVDUDXZ�RUJ���ZDWFK�YLGHR�FOLS�ZDWFK�YLGHR�FOLS���SOHDVH�QRWH�WKH�¿DVKLQJ�/('6�DUH�VHQVLWLYH�GLI¾FXOW�WR�
document: KWWSV���\RXWX�EH�F�UEUNDW+$J�- or request by email. 



TRANSCALAR 
²)RU�WKLV�H[KLELWLRQ��*UR�6DUDXZ�VSHFL¾FDOO\�RSWHG�WR�LPSOHPHQW�WKH�
transcalar in a negotiation of the post-nostalgic vis-à-vis a time complex 
presenting itself in light of the resurgent techno-milieu in Copenhagen. 
Over the past year and a half, her investigation, participation and handling 
WKHUHRI�UHVXOWHG�LQ�WKLV�VXLWH�RI�ZRUN�GHEXWLQJ�DW�6XUGH]�$S6��+HU�VKRZ�LV�
presented over two parts — a suite of image-sets that divides and strad-
dles the temporal framework of the exhibition period. Image-material is 
sourced from photos taken and developed in the 1990s. The photographs 
were shot again by the artist, her compositions printed on silk and animat-
HG�E\�D�FKRUHRJUDSK\�RI�/('V�¿DVKLQJ�DW�D�IUHTXHQF\�RQ�SDU�ZLWK�FXUUHQW�
techno beats.

These image-sets present a cinemagraphic discography in-and-of itself — 
one that materialises in portrait-like dialogue with their depicted protag-
onists. A co-operative is thus effected throughout Sarauw’s execution of 
WKH�WUDQVFDODU�±�DV�H[HPSOL¾HG�ZLWK�WKLV�VKRZ��VKH�LQYLWHG�)UHMD�6LJV-
JDDUG�+DQVHQ�WR�FRQWULEXWH�D�VXSSOHPHQWDU\�WH[W�WLWOHG�7UDQVFDODU�)XWXULW\��
ZKLOVW�0LR�1RUGHQWRIW�UHDGV�DORXG�IURP�KLV�SRHP��+DIQLD�(NVWDVH�DW�ERWK�
RSHQLQJV��,W�LV�WKH�FKLOGKRRG�SKRWRJUDSKV�RI�WKHVH�WZR�¾JXUHV�WKDW�SURYLGH�
Sarauw with source imagery for the exhibited suite of work. Despite depic-
tions of intimate familial settings, the legible personal narratives resonate 
distinctively on a collective level — as if overwritten by their culturally 
emblematic scenography.” excerpt — Surdez Aps, 2019 



The Coming North, 2019 
Wood, paint, silk 69x83x20 inches

7KLV�ZRRGHQ�VFXOSWXUH�VKRZV�WKH�(DUWKµV�SUHVHQW�DQG�IXWXUH�FHOHVWLDO�QRUWK�VWDUV�°�DW�RQFH�GLDJUDP�DQG�D�¾FWLRQDO�DVWURORJLFDO�
instrument — referencing overlapping celestial theories (conspiracies) regarding the Earth’s precession after human intervention. A 
new north star will be visible in the future, due to an affected planetary precession that will have been impacted by human activity on 
the surface of the planet. This new north star could be seen as a new anthropocenic celestial north.
%\�7KH�:LQWHU�2I¾FH��&RXUWHV\�RI�7KH�:LQWHU�2I¾FH�DQG�*UR�6DUDXZ�>7:2��������@��
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Installaton view
7KH�6RFLDO�7HUULWRULHV�RI�D�:DUPLQJ�:RUOG��WDEOH�DQG�EURDGFDVW�VWXGLR��´)ODJVµ�����¿DJV��6LON�VFUHHQ�RQ�ULFH�SDSHU�,QVWDOODWLRQ�GLPHQVLRQV�YDULDEOH���
1RQ�3HUIHFW�'ZHOOLQJ�H[KLELWLRQ�E\�7KH�:LQWHU�2I¾FH��WKH�$UPRU\�&HQWHU�IRU�WKH�$UWV������
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Table First Version, 2019 
Wood, metal, recording equipment 89x35x29inches

This table and sound recording equipment function as a public speaking and listening environment where urgent paradigms for dwelling and housing can be imagined in conversation. A series of public conversations 
RQ�QRQ�LGHDO�WKHRULHV�RI�DUW��FROODERUDWLYH�GHVLJQ��DQG�VSDWLDO�MXVWLFH�LQ�WKH���VW�FHQWXU\�FLW\��FROOHFWLYHO\�HQWLWOHG�7KH�6RFLDO�7HUULWRULHV�RI�D�:DUPLQJ�:RUOG��ZDV�SURGXFHG�DQG�ODXQFKHG�DUH�WR�EH�ODXQFKHG�DV�D�SRGFDVW�
series.The program was produced and moderated by TWO, supported by The Armory Center for the Arts and 18th Street Arts Center, where a twin-satelite version of the table was installed in August, 2019. 
%\�7KH�:LQWHU�2I¾FH��&RXUWHV\�RI�7KH�:LQWHU�2I¾FH�DQG�*UR�6DUDXZ�>7:2��������@�
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G.R.A.C.E., 2019 
6LQJOH�FKDQQHO�YLGHR��FRORU��VRXQG�������PLQ�
Installation view, video still. 
:$7&+�)8//�9,'(2�+(5(��KWWSV���YLPHR�FRP������������H��DI���I 
For private viewing only. No sharing permission. No subtitles version. 

*�5�$�&�(��VDWHOOLWHV�PDSSHG�WKH�JUDYLWDWLRQDO�¾HOGV�RI�HDUWK�DQG�JHQHUDWHG�VRXUFH�LPDJHV�WKDW�KDYH�SURYLGHG�VFLHQWLVWV�ZLWK�
GDWD�DERXW�(DUWKµV�PDJQHWLF�¾HOGV�DQG�HFRVSKHUH��,Q�WKLV�YLGHR�ZRUN�D�¾FWLRQDO�´DOJRULWKP�µ�QRZ�VHQWLHQW��SRQGHUV�WKH�YLVXDOL]D-
tion of Earth from the data and questions us as inhabitants of the planet, wondering how our existence works rather than what 
it means. Lysa Flores provides the voice of the algorithm.
%\�7KH�:LQWHU�2I¾FH��&RXUWHV\�RI�7KH�:LQWHU�2I¾FH�DQG�*UR�6DUDXZ�>7:2��������@��
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Re-wildering holographic weeds, 2019 
/LWKRJUDSKLF�SULQW����������[��������LQFKHV

This lithographic print engages a near-future reality, where memories of nature are made by mass-produced holograms driven by 
RXU�WHFKQRORJLFDO�UHODWLRQVKLS�WR�WKH�ORVV�RI�´RUJDQLF�QDWXUH�µ�0RUH�SUHFLVHO\��DQG�ZLWKRXW�VFLHQFH�¾FWLRQ��KRZ�ZLOO�ZH�XVH�WHFKQRORJ\�
LQ�WKH�IXWXUH�WR�UHVSRQG�WR�WKH�PDVV�H[WLQFWLRQ�RI�¿RUD�DQG�IDXQD"�:H�DUH�WROG�QRW�WR�XVH�FOLPDWH�PRGHOV�DV�FU\VWDO�EDOOV�WR�JHW�D�
glimpse of our future, because they are based on an old dream of humanity, and that natural scientists can’t predict the future of 
FOLPDWH��EHFDXVH�LW�GHSHQGV�RQ�KXPDQ�DFWLRQ��+RZHYHU��WKLV�VLPXODWHG�DQG�QRQ�LGHDO�KRORJUDP�RI�WKH�OLWKRJUDSK�NQRZV�QR�ERUGHUV��
It can rewilder the Sahara, the landscape architecture of theme parks, or areas where the decimation of our soils and subsoils pre-
vents the growth of these weeds — we have technology as an option to console our memory of nature in ‘light’ of its loss.
%\�7KH�:LQWHU�2I¾FH��&RXUWHV\�RI�7KH�:LQWHU�2I¾FH�DQG�*UR�6DUDXZ�>7:2��������@��
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Bizarro recites passages from The Wretched of the Earth by Frantz Fanon, 2019
6LQJOH�FKDQQHO�YLGHR��FRORU��VRXQG����PLQ������VHF�

Actor Gonzalo Bouza plays the comic book character Bizarro from the D.C. Comics Superman Universe and 
delivers spoken word-like readings from Franz Fanon’s classic on the oppressed. Against the background of 
the sculpture The Coming North (see 1.2) the character and speech of the unalienated anti-hero (sometimes 
SRUWUD\HG�DV�VXSHUYLOODLQ��DUH�GH¾QHG�LQ�RSSRVLWLRQ�WR�RU�DV�D�GLVWRUWHG�PLUURU�LPDJH�RI�6XSHUPDQ��,Q�WKLV�YLGHR��
%L]DUUR�YLVFHUDOO\�FRQYH\V�LQ�KLV�EHVW��ZRUVW��ZD\�SRVVLEOH�ZK\�WKH�:UHWFKHG�RI�WKH�(DUWK�DUH�QRW�FLWL]HQV��DQG�
in the process argues his humanity in the dystopian world he sees before him.
%\�7KH�:LQWHU�2I¾FH��&RXUWHV\�RI�7KH�:LQWHU�2I¾FH�DQG�*UR�6DUDXZ�>7:2��������@��
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SIDE B (Climate Crisis Book Shop), 2019 

Responding to the retail end of the knowledge economy in the city of Los Angeles, this bookstore inaugurates a non-ideal concept for a new bookstore in the urban fabric that is designed around crisis. Suggesting an 
DUFKLWHFWXUH�IRU�WKH�NQRZOHGJH�GH¾FLWV�ZH�KDYH�LQ�RXU�FLWLHV��WKH�VHOHFWLRQ�RI�ERRNV�RIIHUHG�LQ�WKLV�VWRUH�LV�SDUW�RI�WKH�PRVW�UHFHQW�UHVHDUFK�RQ�FOLPDWH�FKDQJH��GDWLQJ�EDFN�WR�������:KHUH�6LGH�$��VHH���RQ�PDS��LV�D�FRO-
lection of dead things, Side B is a collection on books concerning life within the climate crisis. Together, the two set up a timeline in the exhibition that addresses the relationship between planning and action. The books 
LQFOXGH�D�QXPEHU�RI�GRQDWHG�WLWOHV�IURP�YDULRXV��DFDGHPLF�RU�LQGHSHQGHQW��SXEOLVKHUV�%\�7KH�:LQWHU�2I¾FH��&RXUWHV\�RI�7KH�:LQWHU�2I¾FH�DQG�*UR�6DUDXZ�>7:2��������@��
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‘Non-Perfect Dwelling’ Exhibition Architecture: The Non-ideal as Refused Space

)RU�WKLV�H[KLELWLRQ�RXU�JURXS�SXUSRVHO\�UHIXVHG�VHOHFWHG�JDOOHULHV�IURP�WKH�$UPRU\µV�H[KLELWLRQ�¿RRU�WR�EULQJ�
attention to space issues in the way we plan our homes, exhibits, and urban spaces in general, but also to 
produce interference into discourses behind the impulse to develop or create for all available space. Exposed 
DQG�XQ¾QLVKHG�GU\ZDOOV�LQ�WKH�JDOOHULHV�DUH�D�ZD\�IRU�7:2�WR�UHDVRQ�ZK\�´WR�UHIXWHµ�EXLOW�VSDFH�±�DQG�WUDFH�
the non-perfect use of space — through an ethics of resources, management and expenditure, while advocat-
ing for similar considerations in future generations. These artworks that refuse space or are the space refused 
DUH�PRUH�WKDQ�MXVW�D�SURYRFDWLRQ�DQG�7:2�KRSHV�WKHVH�VSDWLDO�LQWHUIHUHQFHV�DUH�WKH�EHJLQQLQJ�RI�D�WUDQVIRU-
mative conversation. In this sense, that space refusal or unattended areas in the city render a message for 
KRZ�WR�DSSURDFK�VSDWLDO�MXVWLFH�LQ�WKH���VW�FHQWXU\��DQG�DV�VXFK��KRZ�WR�DFKLHYH�LW�DPLG�VXFFHVVLYH�FULVHV�

1.

2.
3.

4.

5.6.
7.

8.

9.

1.2



The Small Bang - Sådan Sang De til Mig i Dødens Dal, 2019
Gro Sarauw
'LJLWDO�89�SULQW�RQ�6LON�*HRUJHWWH��/('V��$UGXLQR�8QR��ZRRGHQ�IUDPH��HOHFWULFDO�ZLULQJ������[�����FP�
3KRWR��.HYLQ�0DOFROP��&RXUWHV\�RI�WKH�DUWLVW�DQG�6XUGH]�$S6��'.��5HDG�DERXW�WKH�ZRUN�DW!�ZZZ�JURVDUDXZ�RUJ���ZDWFK�YLGHR�FOLS���SOHDVH�QRWH�WKH�¿DVKLQJ�/('6�DUH�VHQVLWLYH�GLI¾FXOW�WR�GRFXPHQW��
KWWSV���ZZZ�\RXWXEH�FRP�ZDWFK"Y N06D:<]V:��	IHDWXUH \RXWX�EH��or request by email. 


